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Steve Reeves, Richard Smith and Lindsay Green at the Tyler workshop paper mill.
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left side: Cartouche IV-1, 70" Hx 58" W
Courtesy Knoedler Gallery, London.

right side: Cartouche II-11, 37" Hx 60" W



These are my first pieces in paper pulp. I had thought that
the process of making paper would match my formal
vocabulary very closely. The making of stencils or screens in
squares and rectangles, in shapes and proportions that we
tamiliarly accept in paper are the shapes I use in my paint-
ings. The thinness of the paper is consistent with the thinness
of the unsupported canvas in the paintings which do not have
the implied objectness of canvas tacked to wooden stretcher
bars. The pouring of pulp on the paper mould screens was a
very natural process, something I found direct and right and
not a substitute for a brush. The results hold the intentions.
The way the pulp is poured gives direction and pulse to the
paper in an equivalent of a painted surface and contrasts with
the perfection of paper as it is pulled from the vat.

The pace at which the works are made, though elastic, was
something not to be stretched out too far. The limits in the
decisions made were tight, but not uncomfortably constrict-
ing. Plans could be followed, but then there was also space
and time for improvisation. Adjustments and corrections
were best made by new decisions rather than restoration and
niggardly improvements.

The artist and his work

The press, that the soaking many colored carpet of pulp goes
into, transforms it. Before pressing, it is like the first thin
layer of snow, enough to make one snowball. After the press-
ing, it is paper and the surface, though a surface of variety, is
apparently one thing, compressed, not to be parted, a whole,
strong and complete.

Cartouche is an architectural ornament incorporating scrolls
of paper. The word derives from carta, Latin for paper. When
these works were first being assembled they had for me the
look of those reliefs made to celebrate achievement, an
assemblage of violins, palettes and scrolls of poetry for the
arts or the drum spears and flags for war. I remembered that
these were called cartouche and was delighted to find that the
word derived from paper.

Richard Smith

January 1980



left side: Cartouche I11-3, 60" H x 46" W
right side: Cartouche I1-6, 37" H x 60” W






Richard Smith manipulates the kozo fiber
which has just been couched on to the
cotton sheet.

his is a series of original one-of-a-kind wall hangings
Tmade of cotton handmade paper and cloth suspended on
aluminum tubes with cotton twine. These works are similar to
the large canvas paintings Mr. Smith has created since 1970
and take advantage of the immediate, direct and intimate
manner in which color pulp can be applied in the hand
papermaking process. A rich and varied selection of color
pulps made from both cotton fibers and oriental kozo! fibers
were used by the artist in a painterly fashion. Along with this
free hand approach, the artist also used shaped couched?
sheets to form the multi-layered paper and fabric laminate.
Each of the fifty-five works were made from two or three
separate panels which overlap when hung on the wall.

The technique used involved the following steps: first, a base
sheet of white paper was couched onto a woolen felt. Second,
a wet piece of dyed cotton fabric was stretched over the base
sheet. Third, a second sheet of paper was couched onto the
fabric in registration with the white base sheet below it.
Finally, multiple couchings of smaller shaped papers were
added as well as free hand applications of color pulps and
dyes by the artist. Some of the fabrics were dyed, dried and
then soaked in water prior to use. Others were dyed and

Richard Smith, assisted by Steve Reeves,
spoons on color pulp using a metal ruler as
a guide.



























